The project
My project starts from Via Flaminia, from the presence of this route, which traces landscapes and stories partially tangible, then partially disappeared, or hidden, or forgotten; it starts from the strada consolare and from its stations, now disappeared.

The idea is to identify certain spots which could be used as stazioni di posta (house posts), where to stop, gather informations and experience suggestions. A disposition that allows to mark the territory and elaborate an itinerary.

It will be our grand tour, which will take us discovering, as it happened with 18th century travellers, the miracles of art and civilisation spread along this strip of land.

At the time, travellers would move from a hostel to the other; today's traveller, who has got shorter travel times, obviously stays in hotels, or just crosses the whole area in a single day. Our stations, therefore, will be responsive spots of the region, places in which you can stimulate curiosity even through the use of new forms of communication.

The Stazioni di Posta are places in which the traveller stops, reflects, and meets the signs of the past along a path of discovery and archeological knowledge.

In fact, that is what it is about: a journey of discovery through archeology. Of discovering archeology and discovering the territory through archeology.

Not every work, or archeological find, can be seen in a museum. Many are scattered everywhere. Etruscan or Roman remains or tombs form a little constellation of places that enrich the area with precious treasures. Actually, a typical feature of the archeological museum is its link to points of reference outdoor, such as necropolises, tombs, excavations, sites and so on.

This is what the house posts are for: to foster relations and communication between the various structures scattered along the area, turning them into one big single museum. That is the concept of 'spread museum' The idea that each archeological finding of the region cuold be recognisable as a single entity, yet articulated through a wide geographical area.

But in order to make sense of this idea, to make sure that a distant, remote site was recognisable as part of a more complex museum system, it is necessary to establish neuronal bonds between each homogeneous element of the territory.

This is why the stations originate as an itinerary and presuppose a journey, in order to be properly visited.

The Stazioni di Posta are, in fact, a single big museum spread around the region, whose single halls, while being some kilometre away from each other, are part of the same structure, have the same architecture, the same communicative style.

We will have, throughout the region, an equal trait and an analogous style of communication and presentation, so to strengthen the entire complex.

That is the implementation of the concept of 'spread museum'.

But what do the stations consist of, what are they? Or rather, how do they look like externally, structurally? And inside, which are its contents, and how are they conveyed?

From a structural viewpoint, the house posts are proper installations.

They belong to that art form which abandons the schemes of the past, that implied a relatively rigid separation between painting, sculpture, figurative arts, dance, cinema, theatre.

The installations are a spatial occupation that uses different languages and aims at a new relationship with the art consumer. This explains the increasing debates about inter-activities that, often linked to technology at different levels – occasionally, totally free from it – are meant to stimulate an active reaction in the user/spectator. A new relationship with the viewer, allows the artistic metaphor to be used as a new communication tool which focused on feelings and emotions.

The stations are a path of experience in which understanding, communication, do not develop through rationality, but rather through the artistic metaphor.

The installations of the stazioni di posta are, to use a slightly abused word, modular. They are a sort of jigsaw puzzle, or else, so to remain faithful to the subject, a mosaic. We must imagine a single structure divided into several parts. Each part has its peculiarities, but the pattern is only one. It is important to always perceive a part of a whole.

Within the installation there are two specific structure that serve two different functions: a small theatre (intenderevela) and one or more black boothes, (lost and found).

